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expressed, by the wading 


of Minos’ abandoned daughter into the very 
her despair. 


Sea in her distress and 
WAITING FOR THE Duo DE Guts 
has based this careful historical 
the Spaniards disposed Guise to 


E. By Mr. Seymour Lucas, ARA. 
picture on the following passage by Froude: “The Defeat of 
conciliation, and to delay, at least for a time, the transfer ta 
himself of the crown which the League intended to accomplish. The King anticipated his 
ambition, and on the 23rd of December, at the Chateau de Blois, the daggers of assassins x 
revenged the day of the barricades.” 4 


See p. 122.—WMr. Lucas 


Tue SACRIFICE OF IPHIGENIA. By Mr. Reginald Arthur See p.159.—Mr, Ari 


gone straight to Lemprière for his subject, of which the picture is an aceur: 
illustration, “When the Grecks, going to the Trojan war,” 
by contrary winds at Aulis, they were informed by 


thur has manifestly 
ate, as well as dramatic, A 
says the demodg Doctor, * were detained 


3 one of the soothsayers that to appease the 
gods they must sacrifice Iphigenia, Agamemnon's daughter, to Diana”—the goddess the father 


had offended by killing her favourite stag. Agamemnon, like a true patriot, consented, with 8 
heavy heart, to sacrifice his well-loved danghter, who was tempted from the side of her watchful 
mother, Clytemnestra, by a pretended offer of marriage with Achilles, Arrived in Aulis, she 
learned what a trick had been played on her, and besought her broken-hearted father with 
prayers and entreaties to save her, even while on the bloody altar, but her tears were unavailing. 
‘Then “Calchas took the knife, and as he was going to strike the fatal blow, Iphigenia suddenly 
disappeared, and a goat of uncommon size and beauty was found in her place for the sacrifice. 

Iphigenia’s innocence had raised the compassion of the goddess on whose altar she was 
going to bo sacrificed.” The apparition of Diana herself is Mr, Arthur's chief literary contribu- 
tion to this Ovidian parallel of the Biblical sacrifice of Isaac. 


ET 


23x18 AT HOME. 


HENRIETTE Rosser 


^ 1 
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NOTES. vit a 

result, in any caso, typifies simply a beautiful animal—the raw material, so to speak, of youth and t 
health and life. i t 

pe BS ren‏ ہرم 
“Suscire ME, Downe!” By Mr. Johu H. F. Bacan. Ikan. pan NG ane en‏ 

the beautiful action of the up- 1 

raised arms of the professing R 

nun—the original of Whom, a d 

Benedictine, so powertully struck x 

her father by the singular 4 

beauty of tho touching and n 

simple pose, that he Spoke * i 


particularly of it to his friends. 
The picture, it-should be noted, 
is not a transcript of a scene 
ever witnessed by the artist—it E 
is based on description, and : 
carefully thought out. His 
nuns, moreover, are Dominicans, 
not Benedictines. Still, if any 
inaccuracy exists, it is to be "3 
forgiven for the grace and ob- 
vious faith of the novice, who 
stands before the Bishop and 
Lixnsay G. MACARTHUR. recites: “ Suscipe me, Domine, 
secundum elogium tuum; ct 
non dominetur mei omnis in justitia "—before she is questioned as to her determination fo 
continue in her vocation, 


CARTING PEATS, 


Joxan. By Mr. G.F Watts, RA. See p. 114.—In this impressive—it might almost be said, 
this oppressive—work, so powerfully does it affect the beholder, the artist has given us the type 
and symbol of religious prophet 
and fanatical preacher: a symbol 
as felicitously befitting a Jatter- 
day Solomon Eagle prophesying 
the destruction of London, as 
Jonah threatening the believe 
of Nineveh. Behind the figure 
of the fierce secr are appropriate 
reliefs, and lower down on the 
wall marks of blood, to illus- 
trate the lawlessness, crime, and 
wickedness that have attracted 
the wrath of God, 

ARIADNE. By Mr. P, H, 
Calderon, RA. Se n. 119.—It 
is the better known form of 
Ariadne’s story that Mr. Cal- 
deron has selected as his theme, 
but he has in this design im. 
parted to it a well-defined 
originality of conception. The 
service which Ariadne had ren- 
dered to Theseus in giving 

him the string whereby he 
found his way out of the Labyrinth had procured fr 
| marry her. They eloped from Crete and landed in 
deserted her, and left her to wail over his faithlessness 
passionate vearning has been depicted by Mr, 


“ERE SPRING WAKES NATURE FROM HER WINTER SLEEP.” 


E. R. Ink E: BLACKDURNE, 

om him a grateful promise that ho would 

8, Whence, in due time, "Theseus basely 

a ss and pine for bis return; and her 
alderon in his graceful work, and its earnestness 


2 


2 
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watches for a sign of a budding passion for her in return. There is, of course, 
this grouping of Narcissus and Echo, “the noisy nymph who has neither 
tonguo after another speaking, nor to speak first herself” nor 


“She, who in other's words her silence breaks, 


Speechless herself, but when another speaks,” 
The love-siek maid, if Ovid tells the truth, nev 


F 1 (Yuta, never enjoyed the chance of such caress as Mr, 
Solomon has here depicted ; but the justitication of the liberty that has been taken 
gracefulness of the united pose. 


* SPEAK ! SPEAK!” 


no authority for 


learned to hold her 
as Sewell put it— 


is the 
5 By Sir John Millais, Bart, RA. See p. 2-1٤ is a matter of some 
interest that Sir John Millais—as he told the writer—has had this subject in his mind for 
more than twenty years, “and at last,” he added with a smile, “Pve done it!” ‘The 
motive of the picture is the contending lights 


; and the “bit” that most pleased 
in his carrying out of the work was the rende 
man's wonderful Italian throat. 
of the series of Sir John's 
Eve of St. Agnes” 


technical 
the painter 
ring of the 
This is to he considered one 
moonlight pietures, of which “The 
is the most famous. 

THe DEATH or ALBINE, By the Hon. John Collier. See 
p. 47. In Zolís novel of “Im Faute de VAbbé Mouret” 
Albine is a blonde of sixteen, who commits 
suicide. 


1 


a picturesque 
It is autumn, but there has been a second crop of 


spring flowers, of hyacinths, tuberoses, and poppies, and in 
her bedehamber, furnished, as the novelist is careful to ex- 
plain, in the Louis XV. style, she has gathered many flowers 
and strewn heaps of them about the room. She has piled 
the bed itself with tuberoses and hyacinths, and on the top 


has scattered roses, lain down upon the sweet-smelling mass 
and is asphyxiated. 


Tue Youth or Urvssts. By Mr, H. J. Draper. See 
p. 52—In his figure of Odysseus, Mr. Draper has imagined 
the youth of à man whose name is associated with our idea 
of action, vigour, and adventure—as much a type as Mr. 
G, F. Watts's “Vital Energy,” but not one who, as a youth, 
is set forth as such in the poem, Pallas Athene, his patron 
goddess, who attends him, may be supposed to read the future 
of which the youth is dreaming and to extend to him the 
PELIS ; sympathy and proteetion of an almost maternal solicitude, 
ERSE M in full knowledge of the fallibility of human effort. Thus the 
| motif of the picture is the protective Spirit of Wisdom, and Youth with life before it. 


Darnxe, By Mr. Arthur Hacker, ARA. See p. 92—In his picture, to which he attaches 
the motto— 3 


j Liye 
i THE LATE SIR HARRY VERNEY. (Marble.) 


c 


“The morning mists dissolve in tears 
Beneath the eye of day,” 


N 5 i rate the story of the 
Mr. Hacker makes no attempt, as Mrs. Normand has done, to de 0o is » NG 
unhappy nymph. He has rather gone behind the Classical Dictionary and dos ور‎ dm 
Spirit of کہ‎ Daphne haunting her laurel bush heside her river-father ana Mina k 
should be considered as a pictorial and decorative design, and not at all as a subject a 5 
; " | ] r. E. ^ Y See p. 93.—' The. render 
È 1 4 Mr. W. E. Lockhart, R.S.A. Dee p. SA 
Mirror or CHIVALRY. By Mr. 1 YA: ASAE tn نت‎ 
bad r ine for this quotation among the literature of chivalry, or HS M 
f CS N shis ir Ka aan : کہ‎ 
find himself batted in his search. The idea, indeed, pretty and poetic =e is رک ات‎ 
have 1 : of our writers or pocis whose works are accessible to P 2 8. ent; í as 
have struck any s ; y ا‎ ERA S 
been lett id P artist to set gracefully forth this dainty symbol of knight a ove "6 
€ > artis set 5 ) : e ACE 
“cock Yee 104- An article on air 
7, «c 3y Mr. Ralph Peacock. Nee p. da Na 
se, A Try, ko.” By d Tn «n folio? a year : began as follows: 
Won A listed by Mr. William Sharp in “The Portfolio d pae NA n 2 
STR Wh o ہہ‎ said a Persian poet, “Allah took a rose, a li T : oe 3 ur ae 
y a DO TUS lo and a handful of clay. When He looked a augam, ۳ 
Bir ER ue ion" fi the little fable Mr. Peacock has founded his picture, 2 
Y ru is “quotation” trom 8 E SADE a E 
S Ka mn do to present to the spectator the ingredients and their resu 
hich he obvious S 
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more beautiful than those who were placed under the tutelage of Mr. Ta honest man,” 
as Clarendon calls him—for the historian specially remarks on tho, beauty, especial y of the Duke 
of Gloucester, or “Mr, Harry” as he was ordered to be called. The painter, ab tb be added, 
evidently does not share the belief of many of the adherents of the Stuart house tlut the 
prineess died by poison by Cromwell's commands. 1 A : Sit 

JOAN or Arc. By Mr. George W. Joy. See p. 26—Though Mr. Joy piniga this conception 
of “Joan of Are, a light of ancient France,” as ‘Tennyson calls hos in his Dream of Fair 
Women,” on Wallon's passage: “Ello couchait comme les autres, à la paillade; mais «touto 
vétue, et renfermée dans ses habits d'homme," he has chosen to represont her not in men's 
clothes but in men's armour. "This defiance of the quoted authority is characteristic, and, of 


course, pictorially justifiable. 


"Fon smp SITTETH ON A SEAT IN THE HIGH PLACES OF THE City” (Prov. ix. 14) By Mas po 
Bertram Maekenmal, See p. 28—Under this title the sculptor of this remarkable work has chosen E 
to hold up with cynical scorn and in righteous protest the unblushing triumph of “venial sin? 
His text really extends to the end of tho 18th verse: “But he knoweth that the dead are E 
there; and that her guests are in the depths of hell” Mr, Mackennal has here represented a 
the modern temptress, not the “foolish woman” of Solomon. She is the type of woman who AG 
sells herself unblushingly. The character of the head, the impudence of its pose speak of the $ 
consciousness of the flesh—her all, which she gives freely, though not for love, but for gold. 2 


Love lies crushed beneath her feet; and in her hand—the nervous expressive hand of the 2 
neurotie woman of to-day—she holds a golden leaf, the symbol of a short-lived passion. She 
sits on n seat of which the back is a relief of the head of Sin—hidden Sin—with Vice at the 
corners. The group is cloquent of more than is here set forth, and is as instinct with beauty 
and technical accomplishment as with vividly expressed morality. , 

By Mrs. Ernest. Normand. See p. 33—Mrs. Normand has adhered 


APOLLO AND DAPHNE 0 
closely to her text in this 
illustration of the love of 
Apollo for the nymph 
Daphne. Her +۳ 
cealed charms attract his 
lustful eyes, and he is 
still invoking her love 
and pity, when she turns 
in fear to fly from her 
dreaded fate—from which, 
indeed, she is saved by 
her father, the river 
Penens, but at the cost of 
her metamorphosis into a 


laurel-tree, 

ECHO AND NARCISSUS. 
By Mr. S. J. Solomon. 
See p. 87.—The artist has 
selected his subject far 
more for the artistic exer- 
cise than for the sake of 
the story—to which, in- 
deed, he does not closely 
adhere, on whichever of 
its several versions the 
picture has been based. 
His main object has been 
to bring the heads of the F 
figures together, so that ái vd ae TINS 
the expression of the two YON Frederic Leighton, Bart, P.R.A:) 
might be the more striking--the absorption of the youth at his own reflection with which he falls” 
in love, not knowing it to be his own; and the unhappy nymph's pathetic wistfulness as she 
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#SprING.” By Mr. Alina-Tadema, R.A. See Frontis—In this wonderful picture of colour, 
figures, movement, blue sky, marble, a hundred beautiful accessories exquisitely painted, Mr. 
Alma-Tadema has represented a Battle of Flowers in Ancient Rome, at the Festival of Floralia, 
or “Florales Ludi.” As a sub-title Mr. Swinburne's lines are given :一 


1 “In a land of clear colour aud stories, 
Pi In a region of shadowless hours, 

| Where earth has a garment of glories 
| And a murmur of musical flowers.” 


l 
Mr. Tadgma probably does not intend his magnificent architecture to represent the Temple of 
Flora; but he has improved on the splendour of the buildings as he has improved on the 
RU. of the populace: his actors in the seene presenting none of the licentious rejoicings 
that accompanied the festival celebrations in honour of the Goddess of the Blossoms that usually 
occurred | between the 28th of April and the 2nd of May. There is here no hint of the 
“excessive merriment, drinking, and lascivious games ;” all is perfectly respectable, gorgeous, and 


exquisitely beautiful. 


Tar. CHILDREN OF KING CHARLES I By Miss Margaret T. -Dicksees See p. 5.—The 
dascriptiys sub-title sufficiently explains the subject: ^ After the execution of tho King, his 
paner KAG Elizabeth and Henry, were confined ,im Carisbrooke Castle. There the little 
Elizabet] languished for a short time, dying within a year of her father's tragic fate.” The 
artist apprus to have sought to place no more than the truth upon canvas: the children are not 
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affected by foreign influence than any other branch of our painters’ art. Animal-painting 


not be very noticeable but for the brilliant canvases of Mr, Swan and of his clever ا‎ 
Wardle, and, a distance behind, of Mr. Nettleship and others, Flower-painting, too, has | 
aneo it once had, and still enjoys, in other -gallerics; and it is surely 
sympathetj 


lost the import: joys, [ io 
humiliating that by far the finest works of this kind are from the skilful and 


of Monsieur Fantin-Latour. 

The master-hand of Mr. Swan is also to be found in the sculpture gallery, where hij 
statuette of “Orpheus,” a work of exquisitely fine art, almost consoles us for the absence 
Alfred Gilbert. Here, too, “The Joy of Life” of Mr. Hamo Thornycroft appears as ani 
and not unsuccessful attempt to reconcile the swift movement of drapery with the un ji 
character of the material in which it is wrought. Mr. Onslow Ford's “Echo” so finely cof 
Mr. George Frampton's silver panels of “Music” and “Dancing,” Mr. Pomeroy's friezes of 2 
for the Shefticld Town Hall, and Mr. Mackennal's “For she sitteth . on a seat in tj 
places of the city,” together with Mr. Goscombe John’s “ Boy at Play,” are all distinguish 
beauty of realisation and excellence of execution which twenty years ago were still unhopepg 
this country. ; 

Such, briefly considered, are the notable points of Royal Academy pictures and seu 
1895. Nor, looking back upon the show, can I charge it against myself that I have, 
brief notes, been too optimistic. The excellence of an exhibition is to be gatiged onl; 
supreme works; and there can be little doubt that if the twenty best works were selecte 
the mass—a task ot no great difliculty—and exhibited either by themselves, or in cot 
with a like number of any contemporary ‘collection elsewhere, the country. would hawi 


cause to be ashamed with the work of her artists or despondent with the measure} 
| 


promise they bear. 
M. H. SPIEL 
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